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Back in the seventies, game show stalwart Lorraine Chase starred in a television advert for Campari. Lorraine's act -- and it got her a lot of work -- was that she was tall, slim and glamorous but sounded as common as muck. 

In the ad, set in an exotic holiday location, a Latin smoothie asked her if she had "truly wafted in from paradise". Lorraine replied, in what would now be termed "estuary English", "nah, Luton Airport". The nation fell about laughing. Along with John Inman's camp "I'm free" from Are you Being Served?, "nah, Luton Airport" was probably the defining catchphrase of the seventies. 

Fortunately times have changed. Nineties Britain, while not classless, is less hung up on the way people speak. The clipped, cut-glass language of old British films, say Brief Encounter, now seems a world away from how people speak today. But twenty odd years ago this was how many people on television still spoke. People worked themselves into a lather about declining standards of speech. The mangled vowels of Janet Street-Porter, then starting her TV career, were seen as a sign of the end of civilisation. The barbarians were at the gates. 

Londoners were portrayed as loveable cockney characters speaking in an odd mix of Dickensian London with a bit of rhyming slang thrown in. Remember American Dick Van Dyke's wavering attempt at a London accent in Mary Poppins? It wasn't until The Sweeney and films such as The Long Good Friday that real London voices started to be commonly heard on TV and in the cinema. Voices, heaven forbid, that swore. Nowadays programme-makers know that rhyming slang and cockney - or mockney - are the preserve of wannabe Londoners. 

Even on Kids' TV we now hear how kids really speak. It has finally dawned on TV chiefs that Enid Blyton is dead. Nothing is "whizzer" or "tops" any more; it's "cool", "wicked", "criss" or "sweet". 

It's not only TV and film that have dragged themselves into the nineties. In the past month new editions of the New Oxford, Chambers and Collins dictionaries have been published. All attempt to be with it by including the latest popular slang words - "dweeb" (nerd), for instance - and just as importantly remove those deemed past it such as "Bobbitt". (The verb, to bobbitt, means to cut off a man's penis after Mrs Bobbitt cut off Mr B's penis in the United States a few years back). The shelf life of new words is often remarkably short. 

Language is fluid. Anyone can make up a word. Any day now someone will use the verb "to Clinton", in the sense of "to have an inappropriate relationship with". Words may not stick -- I doubt whether bobbitt was much used -- but many words we now take for granted, such as teenager, were probably seen as odd or ugly when they were invented. 

Words also disappear. Traditional bingo language has virtually died out over the past couple of years as the big bingo operators - Mecca and Gala - have dropped the lingo. "Two fat ladies" (88), "legs eleven" (11) and "any way you like" (69) have been consigned to the language dustbin. 

And in the world of horse racing the arcane communication of the tic-tac man -- a swirl of fingers and hands to communicate an adjustment in a horse's odds -- is under threat from the computer. Under the influence of the National Lottery, most punters would rather place their bet with a machine than a human being. 

Not everyone, however, is happy at the way language is evolving. Take estuary English, which seems to cause increasing offence as it overwhelms the indigenous accents of London and south-east England. 

In a lecture at the British Association annual science festival in September Professor John Wells of University College London related how Estuary English is overtaking received pronunciation (RP) as the language of educated Londoners. (RP is "correct" rather than necessarily posh English -- BBC newsreaders such as Anna Ford are a good example). 

Professor Wells also reckons that estuary English is leaving its London base and starting to colonise the rest of the country. While admitting that Diana, Princess of Wales spoke in an upper-class accent, he claimed that she used a much less conservative form of pronunciation than Prince Charles, who, in turn, was less conservative than the Queen. Thus from the mouth of Diana "Tuesday" became "chewsday". 

Listen to many middle-class pop stars or comics on TV and you'll notice how they adopt a classless estuary English that disguises their roots in Surbiton or Harrow. Whether consciously or not, everyone wants to fit in. Few people want to be marked down as posh and language is one of the biggest giveaways. 

To further thicken the alphabet soup. the 'h' is left out of words by many London West Indians. Thus a 'thief' is a 'tief' and a 'youth' is a 'yout'. In another case of wannabeism, white kids are adopting the pronunciation to increase their street cool. 

But it's not only the way we speak that is changing, it's the meaning of the words themselves. A new meaning can appear from nowhere, becoming commonplace before moving into cliche and then into obsolescence. A few years back the word "tad", meaning small, seemed to be on everyone's lips. Similarly, "sad", in its modern sense of pitiful. Now both seem tired, oven outdated. A tad sad perhaps. 

Many words from across the Atlantic have become so assimilated into British speech -- hangover, baby-sitter, joyride -- that few people realise they are American in origin. Give it time and words which are becoming popular but are still slang -- the American "barf" for "vomit" -- will be fully integrated into English. 

Not that we should accept Americanisms unreservedly. Although much US slang is vividly descriptive, other words -- euphemisms -- are invented to obscure. Corporate America, and increasingly British firms, uses words to hide the banishes on the unacceptable face of its capitalism. Thus we have "downsizing", "derecruiting" or "delayering", which are all neologisms (posh word for a new word) to describe sacking the workers. For second-hand goods Americans use "experienced" or "pre-enjoyed", which thankfully have not taken root in Britain. 

Language is endlessly inventive. Plenty of new words have been used recently to describe the battles between men and women and straight and gay. David Rowan's new book, A Glossary for the 90s, includes "feminazis" as an abusive term for hardline feminists and a whole range of words to describe some lesbians' less than wholehearted commitment to the cause including "lug", a lesbian until graduation and "hasbian", a lesbian now in a heterosexual relationship. 

In Britain name-calling, like sticks and stones, hurts. But in the US, instead of keeping quiet and hoping abuse such as "dyke", "queer" and "nigger" go away, the victimised have started to reclaim these words. Hip-hop culture, for example, sprays nigger around like a gangsta rapper's Uzi and gay groups talk of queer and dyke politics. 

Despite the freeing of the TV and radio airwaves to allow in the olks with their estuary Engfish and slang, civilisation has not yet crumbled. And before the priests of high culture complain of a "dumbing down" of English language and culture, they should remember that their venerated Chaucer bandied about "c--t" as if it were going out of fashion in The Canterbury Tales. It's what you say that matters; not the way you say it. 

------------------------------------------------------------------------
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We wanna talk like common people

Kirsten Sellars on the fashion for talking down, whether it's 'Hackney Down' or 'Clapham Common'

IN A Brompton Road bar sit three expensively dressed girls, surrounded by shopping bags. They are decked out from head to toe in well-cut finery, but this year's most fashionable accessory is worn on the tongue. "E's go' a tewwibuw 'abit", they say, in deepest Estuary, as they discuss a friend with a cocaine habit.

Ten years ago they would have been sharing dorms and speaking like royalty. Today they are footloose and consonant-free.

Tamara Beckwith despairs of them. "I would certainly never pretend that I was brought up in Hackney," she has said, and complains that some of her friends from "equally grand families" are prone to such outbursts as - she mimics - "Aawight, Tam, know worra mean, innit?"

Relax, Tamara - when the girls go home normal service will be resumed. They are simply following the new rule: Never say "brown" in town, it's always "bran". These days you don't just change your clothes to suit the occasion, you change your accent too. Sir Roy Strong may have complained long ago about Princess Diana's "common" accent, but now it is the Knightsbridge norm for modish young Sloanes. OK yah-ing is so Eighties.

There is, of course, a long tradition of rich girls slumming it. However, even at the height of proletarian chic, there were limits. Posh punks kept up standards in the Seventies: their artfully ripped bin-liners were worn with a cut-glass accent. The difference today is that Tamara's pals are not making a statement - they're just going with the flow. Speech codes, like dress codes, have been relaxed. And if London's the place to be, London's the accent to speak.

Times have changed since John Wyndham famously observed that the English were "branded on the tongue". But accent does still matter. It's just that today it is more to do with etiquette than origins.

Serious "downgrading" began in the Eighties, among the students who colonised the inner cities, squatting in council flats and opening galleries and vegetarian cafés. And if you walked the walk (in black jeans and Dr Martens), you had to talk the talk too. A new lingo evolved: let's call it Hackney Down. Since then it has become the lingua franca of the low-paid, low-prestige liberal professions, such as teaching and social work. And its influence can be detected in all those now swimming in the modern mainstream, from young actresses to New Labour's new women.

Some trade down ("I want to do whatever common people do," says the sculptress from St Martin's art school in Pulp's song). For others, it's horses for courses - an accent for the office, one for formal occasions and something for the weekend. Tony Blair's accent reportedly changes with the audience. There's the Oxford drawl, the London slanginess, and even the northern idioms - "aye" - which he occasionally adopts when on visits to his Sedgefield constituency. Blair "just wants to be loved", says one of his aides.

Once, upgraders aspired to Received Pronunciation, the traditional "BBC accent". Nowadays being "well spoken" is usually good enough, a more formal or precise variation on a regional accent. Policeman's English is the archetype: the slightly stilted "jobsworth" version of local dialect. Like Ronseal, whose ad features a classic South-East version ("Ronseew. It does igsactly what it says on the tin"), this accent is aspirational, but within limits. It's the voice of the self-made Middle England; doggedly lower-middle class in outlook. The female equivalent has a mildly officious, lisping "telephone voice", with heavily tapped "t's" and whistling "s's".

Sometimes people upgrade out of necessity. The big publishing houses, television news and current affairs departments, and the "quality press", are largely staffed by RP-speakers. RP remains the voice of authority. Former citadels of RP such as the City have fallen, but accents remain segregated: the public schoolboys are brokers and the "barrow boys" are traders.

Generally speaking, flexibility is the name of the game, as shown in This Life, the BBC series about a group of trainee solicitors sharing a house in South London. Miles, the eligible bachelor played by Jack Davenport, is an archetypal product of the upper-middle class: public-school-educated, with a wealthy father who is an eminent lawyer. Around the house, Miles speaks a lazy urban drawl which we might call Clapham Common: informal yet distinctly middle class. As a would-be Jack-the-lad, Miles senses the effete connotations that can attach to a public school accent. This is most noticeable when he discusses "shagging" with his Cockney assistant Joe, and his accent becomes full-blown "Mockney". In conversation with his superiors he reverts to type and becomes nicely-spoken.

This flexibility may be effective, but it signals a big change in the outlook of the upper-middle classes. In the past they wouldn't have had to worry about fitting in with their social inferiors. Now middle class men embrace "working class" male culture because they want to fit in and not draw attention to themselves.

All accents are in a constant state of flux, geographically as well as socially. Paul Coggle's book, Do You Speak Estuary? describes how Estuary English, the milder Thames Valley version of Cockney, has spread across the whole of South East England. (Try finding a young person with a "rural" Norfolk accent in Norwich, or a Sussex accent in Brighton.) 

Estuary is popular, he says, because it is seen as being "modern". In parts of London, though, Estuary is mutating into another metropolitan cadence. In places like Streatham and Croydon, the air is filled with "respecs", "know wh'a mean"s and "innit"s. These young urbanites, many of them white, are talking in the accent of black south London - the Ian Wright version of Cockney.

While Estuary sweeps all before it in the South, prejudice about regional accent is alive and well. "Let's face it," said a Home Counties recruitment consultant quoted in a recent report, "people with Scouse accents sound whiny and people with Brummie accents sound stupid." In a survey of British attitudes, Received Pronunciation came out on top, with the industrial accents: Glaswegian, Scouse, Brum and Cockney at the bottom.

Of them all, Brummies probably get the worst of it - no wonder they tend to stay in Birmingham. (Ask a Brummie the difference between a buffalo and a bison, runs the joke, and he'll reply that you can't pee in a buffalo.) 

Whether the joke is on the accent or the bathroom habits, the truth is that neither is yet acceptable in "polite" society. But times move on. Perhaps when the Knightsbridge air rings with the sing-song sound of faux-Brummie, Tamara will be using the bison along with the best of them.

A - Ar of LONDON SLANG

absobloodylutely / absofuckinglutely - an exclamation as to resound a definite yes. 

ace - excellent, great. A rather out of vogue term, probably still used by kids. 

Adam and Eve - Rhyming Slang for 'believe'. eg "Would you Adam and Eve it mate !". 

afters - short for the term 'after hours' meaning drinking in a pub after official closing time. Also see 'lock-in'. 

agro - short for aggravation or violence. eg "He was steaming drunk and well up for some agro". 

Alan Whicker(s) - Rhyming Slang for 'knickers' 

all over the gaff/shop - general term to describe someone or something that has no direction or that is in a mess. 

allright / awright - a greeting literally meaning 'is everything all fine ?'. Usually used in the form "awright mate !". 

Annabel Giles - Modern Rhyming Slang for 'piles' (haemorrhoids). 

'andsome - (handsome) - very good. eg "That's 'andsome mate" (That's great/brilliant). 

anorak - geek, nerd. A term that has been used since the 80's. An 'anorak' is always's male, unfashionable and possibly a 'trainspotter'. 

(Sir) Anthony Blunt - Rhyming Slang for 'cunt'. 

apple core - Rhyming Slang for 'score' (£20). 

apples and pears - Rhyming Slang for 'stairs'. A rather cliched Rhyming Slang term which is more often than not used in a sarcastic manner as if to emulate (or take the piss out of) cockney speech. I am forced to add this saying as I get a suggestion every couple of weeks for it. 

arching for it - (like a cat on heat) a term sometimes used to describe a young lady who is sexually fired up. Also see gagging for it. 

Aris(totle) - Rhyming Slang. This is a complex one. The meaning of the term 'Aris' is 'arse' (rear end). This derives from 'Aristotle' = 'bottle' and 'bottle' is short for the Rhyming Slang term 'bottle and glass' = 'arse'. 

National Extension College Learning Units

Describing the pronunciation of sounds

We'll turn now to how we describe the sounds of a language. Some of the sounds you will come across here are said differently in different accents, but keeping to one English accent for the moment will make things simpler. I have chosen RP simply because it is the accent most commonly associated with standard British English, even though, as I've noted, a high proportion of native British speakers do not actually use it.

One problem about describing sounds is that different people, or even the same person, can say the same words in different ways. For example, if a man with a very deep voice booms 'Hello' and a small child squeaks 'Hello' in reply, the two sounds would have lots of differences. But these differences wouldn't matter to our understanding of the word that they each said. We still hear 'Hello'. In other words, there are some differences that are not meaningful differences in the sense that they don't make a new word in English. This is how the word meaningful is used when we are talking about pronunciation

Try saying: 'Who goes there?' in as many ways as you can, at different pitches, at varying volume, with different amounts of breathiness, and so on. You will still be understood to be saying 'Who goes there?' just like the man and the child saying 'Hello'. This is because the sounds you are using, despite the little differences in stress, intonation, pitch, volume, speed, and so on, are all meaningful in some way. Here we are in the subject area of phonology.

Phonology is the study and identification of the meaningful sounds of a language. A sound is meaningful within a particular language if, when it is changed, the word also changes. Changing 'chin' into 'gin' alters its meaning. But if you pronounce the ch of chin just slightly differently (without making it into the g of gin), the word would remain the same. In Czech, however, there are several different ways of making ch-like sounds which do make a difference to the word. Conversely, in English we have a meaningful distinction between the 'l' sound and the 'r' sound, whereas Chinese and Japanese do not.

It's time now to do some practical work on sounds.

Say aloud the six words below and note how many meaningful sounds each has.

leaf
sieve

leave
sit

live
bit

------------------------------------------------------------------------

Comment

They all have just three meaningful sounds each. You may have noticed that in every case, one sound only has been changed to form the next word in the list: the 'f' of leaf became the 'v' sound of leave, the 'ea' sound in leave gave way to the 'i' sound in live, and so on. You will also have noticed that the number of meaningful sounds in a word does not necessarily coincide with the number of letters. We'll now introduce the notion of syllables, because people sometimes confuse sounds with syllables.

The word photo has two syllables. But it has four meaningful sounds: the 'f' sound, the 'o' sound the 't' sound and the final 'o' sound. How many (a) syllables and (b) meaningful sounds do the following words have? Put the numbers in the boxes.

syllables
meaningful sounds
1. meaningful

2. elephant

3. Thursday

4. mouse

5. lollipop

------------------------------------------------------------------------

Comment

Your answers should have been as follows:

1.
(a)3, (b)8 [or 9 if you pronounce the 'g' sound, as in 'England'.] 

2.
(a)3, (b)7 

3.
(a)2, (b)5 

4.
(a)1, (b)3 

5.
(a)3, (b)7 

Note that the number of syllables and the number of meaningful sounds aren't the same in any of these words. (They also all have more letters than sounds.)

English phonemes

The name given to these meaningful sounds is phonemes. Different languages have different sets of phonemes as shown in the examples mentioned above from Czech, Japanese and Chinese. You may be able to think of your own examples of phonemes which do not exist in English. Nelson Mandela's mother tongue for instance, Xhosa, is called a 'click' language and contains 48 sounds made by clicking the tongue against different parts of the mouth which don't exist in non-click languages. The French 'r' is another sound that is not found in English.

We established in Unit 1 that there is a limited number of grammatical rules and that from this limited number we can make any number of new sentences and utterances. Similarly the number of available speech sounds is extremely limited - 44 in the case of RP English, which can be combined to form some 450,000 English words.

The following table shows the symbols used to signify the different phonemes in RP English. You don't need to learn them at this stage, but this chart will help you to follow what is being said here and also to use the information on pronunciation in dictionaries.

Phonemes and letters

Remember not to confuse these symbols with the letters of the alphabet - letters are marks on the page which do not necessarily symbolise the sounds of a word. In April 1994, the Spanish Language Academies issued a decision from Madrid which illustrates this distinction beautifully. As a result of the demands of the computer industry, they abolished two letters from the Spanish alphabet: 'ch' and 'll'. Until then, 'ch' had always been listed in a Spanish dictionary after the other entries beginning with the letter 'c', and 'll' was listed after words beginning with 'l' - they were considered as separate letters in their own right. Although abolishing them appears a very radical step, Spanish speakers do not need to be alarmed because, of course, the phonemes will continue to exist as before but 'ch' and 'll' will no longer appear as separate letters in Spanish dictionaries.

The sound schwa

Of the 44 phonemes in RP English, 20 are vowel phonemes, including diphthongs (which denote two vowels put together, as in the word boy, where the vowel sound is ). However, there is one which isn't actually a separate phoneme but is worth understanding from the start because it is the commonest vowel sound in RP English and can be used instead of any of the vowel phonemes. Its name is schwa and it is the unstressed sound (in bold for you) made in words like:

station

label

writer

proper

In each of these words, the unstressed syllable happens to be the second syllable. Say them aloud to familiarise yourself with schwa.

Teachers frequently need to use the concept and symbol of schwa with learners because it is so common. Words like ocean, photograph, welcome, recorder, judgement - in fact, any word which has a weak unstressed vowel sound, is liable to be mispronounced by learners who haven't grasped the principle of schwa. They are apt to pronounce these weak syllables according to the letters in the word. Understandably, they think that the vowel letter is bound to be the vowel sound - as it is in languages like Spanish and Italian. So you will hear learners pronouncing the English word pencil, for instance, with a strong  sound instead of schwa.

Since schwa is such a common sound, and one peculiar to English, it would be worth your while finding it in the phoneme chart and practising writing it. As you see, phonemes are always written between slant lines. The symbol for schwa is:

Listening for schwa

In Unit 2 you were introduced to the concept of word stress. As I have said, schwa is used only on unstressed syllables, so in identifying schwa it's important first to be able to say whether a syllable is stressed or not. The next activity will give you further practice in identifying where the main stress falls in a word in English and then which syllables are unstressed.

You will need to print this lesson or note down your answers on a piece of paper. WWW browsers are not capable of interpreting the phonetic alphabet (yet!)!

1.
Put a line above the stressed syllable in the words below. 

2.
Underline the unstressed sounds in the same words. 

3.
All but two of the unstressed sounds are pronounced as schwa in RP. The other two are the sound , as in tranquil. Which are schwas and which are ? 

I have done the first one for you.

word
phonemic sound

of the 

unstressed syllable
potato

orange

material

probation

eastern

sofa4 Say or read some English out loud; listen hard to yourself (or record yourself if it helps) and make a note of at least five words you use which include the schwa sound.

------------------------------------------------------------------------

Comment

Here's what you should have noted:

language, orange: (underlined vowels are unstressed and pronounced )

potato, material, probation, eastern, sofa: (underlined vowels are unstressed and pronounced  - schwa) 

Remember that since schwa is a frequent sound in English, learners need to be aware of it and when it is likely to occur, from the beginning of their learning. Having seen a little of how we describe pronunciation, we'll now turn to the relationship between accent and dialect. 

Dialect

Although dialect is quite distinct from accent, some accents are associated with different dialects. As you have seen, even the non-regional standard English dialect has an associated accent, known as RP.

So, while we have been careful to distinguish between accent and dialect, they are interrelated. For instance, 'I knows' in rural Hampshire is usually said in a Hampshire accent; 'give it to I' said by a Barbadan will be spoken in a Bajan accent; and you wouldn't usually hear the Yorkshire 'nowt but a sup o'water' in a Southern African accent. Standard English, however, is spoken with a wide variety of accents. 

To help attune your ear to the differences I am describing, listen if you can to several English radio and television programmes. (Try and include a variety, for example, the news, a sitcom, a gardening programme, sport, a quiz game.)

1.
Make a note about any different accents you hear speaking standard English and in what kind of programme they appear. 

2.
Then do the same exercise, but this time noting down any dialect differences you hear, and in what kind of programme they appear. 

3.


------------------------------------------------------------------------

Comment

Over the last three decades, radio and television have increasingly accepted the idea of using broadcasters with different accents. So it probably wasn't difficult for you to find newscasters, game-show hosts and other presenters with at least a trace of regional accent - though few of them probably had very broad accents. In drama series and sitcoms different accents are also quite common, they are not always authentic. Dialectal differences are usually confined to sitcoms, soap operas and drama series. For example, you may come across phrases such as the American 'No sweat' or 'We're only talking fun and games here.' 

------------------------------------------------------------------------

Implications for learners and teachers

Teachers need to be able to recognise prejudice about language when they come across it and to make decisions about the accent and dialect with which they will familiarise their learners. The learners themselves will often have opinions as to what sort of English they want, and they will also have practical needs. The next activity explores this. 

Imagine an English language learner approached you saying she wanted to 'learn the best English'. Note down the sorts of question you would you want to ask before making any decision about which varieties to include in your syllabus.

Before noting down your questions, consider what 'best' might mean. In linguistic terms, there isn't a best English. So your approach is likely to focus on finding out what is the most appropriate English. 

------------------------------------------------------------------------

Comment

These are some of the things it would be helpful to know about a learner who wants to 'learn the best English'.

*
What are her overall aims in English? (For example, are they specific, or does she want to become bilingual?) 

*
Which country/ies is she hoping to use her English in? 

*
To whom is she going to be talking in English? 

*
What sort of English has she been learning up to now? 

*
What areas of life will she be using English in? (For example, in what kind of work?) 

------------------------------------------------------------------------

If a learner says she hopes to emigrate to New Zealand, it doesn't mean that you have to find a New Zealander to teach her, but it would obviously be wise for her to become used to the New Zealand accent and understand a few dialectal differences. She doesn't have to be able to produce standard New Zealand English in order to function properly in New Zealand. The same goes for British English, American English, and so on. 

On this point, it is as well to bear in mind the large number of people who use English as a foreign language do so with other speakers of EFL (some 450 million, as opposed to 350 million native speakers), which of course is why English is increasingly recognised as a truly international language. 

Slang and colloquial English

You now know that dialect is a variety of a language that differs consistently from other varieties of the same language used in different geographical areas and by different social groups. But other language variations exist that depend on specific situations. Three of these worth mentioning are:

*
slang 

*
colloquial English 

*
jargon. 

Words that are termed 'slang' usually develop when people who have activities in common start using their own, informal language. Teenagers (for example mega, radical, dread), thieves (for example, slammer, porridge) and prostitutes (for example punter) have a special slang separating them from parents, police and other authorities. One of the most striking features of slang is the speed with which it is dropped and added to. American English is particularly rich in this variety.

Colloquial language is less informal than slang and tends to be shared by a much wider range of speakers. We could, for instance, describe done in as colloquial, but shagged out as slang. The word exhausted would be the neutral equivalent of these two. 

You'll find that most dictionaries shorten colloquial to colloq., although some, like Cobuild, stick to using the word informal. Colloq. or informal are used for words and expressions belonging to ordinary conversation, but which would not normally be used informal written English. (For other differences between spoken and written English, see Unit 2). 

How closely do you agree with modern dictionary writers about which words are colloquial?

Look at the words listed below. If a learner used these in a formal piece of writing, which of them would you suggest were too informal? Write colloquial or informal by the words that you think a modern English dictionary would enter as such. Then check in a good one (see the recommendations at the end of Unit 1) and find out if you were right. This will also give you useful practice in dictionary use.

splosh

wimp

over the moon

belch

sea legs

posh

goggle-eyed

humdrum

fuddy-duddy

goose pimples

------------------------------------------------------------------------

Jargon

When specialised terminology is shared by members of a profession, it is called technical language or jargon. On the whole, people seem more ready to accept the necessity for it if it is called technical language. They usually use the word jargon pejoratively. To use linguistic jargon, the word jargon has negative connotations, sometimes for very good reason. For example, it can be used to mask a true, deadly meaning. In Pentagon-speak bombing is called air support and the dead and wounded are known as the inoperative combat personnel. Perhaps most chilling of all was the American use in the Gulf War of the term collateral damage to mean civilian deaths. 

Note down any of the following adjectives which describe your own attitude to jargon. Then, if possible, ask someone else to do the same thing and see if you agree with each other.

I think jargon is:

slovenly, unnecessary, useful, pretentious, time-saving, long-winded, inevitable, to be discouraged, necessary, gibberish, debased, stylish, hip.

------------------------------------------------------------------------

Comment

Read the next paragraph and see if you still want to apply the same adjectives.

An outsider hearing a television graphics expert in America's Silicon Valley talking about a 'discontinuity in the second derivative of the camera rotation creating a fishtail' might find the usefulness of jargon hard to believe, but of course its intention here is not to exclude or confuse, but to serve as shorthand.

For jargon to be employed constructively, it is used by a particular group of people 'in the know' and for whom to spell out the meaning of every word and term would be pointless or even dangerous. If the crew in a yacht failed to understand 'ready about' and act immediately, the boom could knock them overboard! Or, imagine a surgeon talking to a nurse or anaesthetist in lay language during an emergency operation. It would be time-consuming and probably imprecise. Someone's life might actually be at stake. 

So technical language is often used because it's clear to its users and saves time. Otherwise there is probably little justification for it. Now go back to the list of adjectives and see if you have changed your mind about any of them. 

------------------------------------------------------------------------

In this unit you have learned that:

*
the way we pronounce language is called accent 

*
variations in the words and grammar of a language are called dialect 

*
colloquial English (including slang) and non-standard dialects are not usually used in formal written English 

*
people's attitudes towards different varieties of English may not always be logical 

*
standard English is spoken in many different accents, but other dialects are usually associated with particular accents 

*
all languages have a limited number of speech sounds which are capable of forming a very large number of words 

*
the meaningful sounds of a particular language are called phonemes 

*
it is important for teachers and learners to remember the distinction between phonemes (sounds) and letters of the alphabet (used for spelling) 

*
unstressed syllables in English words are often pronounced using the weak sound . 

*
jargon means technical language, and although people use it pejoratively, when it is used appropriately it is both useful and time-saving. 

------------------------------------------------------------------------

1.
As you will by now realise, the field of EFL teaching has its own technical language. Spend a few minutes picking out about six to eight terms in Units 1-4 to further familiarise yourself with them. 

2.
As an exercise in looking at the relationship between sound and spelling, and to see how good your ear is, say these regular verbs (which are all in the past tense) aloud and note down what the last sound (phoneme) is in each case. You will find a pattern emerging between the spelling and the sound. Can you work out what it is? I have done the first one for you. 

wanted /d/ 
walked
washed
landed
watched

fetched
fixed
soaked
fished
filled

opened
closed
mashed

------------------------------------------------------------------------

Comment

1. There is no comment for (1). Your choice of terms will be personal to you.

2. Your response should have been as follows:

the verbs walked, washed, watched, fetched, fixed, soaked, fished, mashed all end with the sound /t/. The pattern (that is, the rule) turns out to be that all regular verbs ending in any of these sounds: /k/, /f/, /tf/, /s/, are pronounced with a /t/ sound at the end when -ed is added.

the verbs wanted, landed, filled, opened, closed all end in the sound /d/.

------------------------------------------------------------------------

------------------------------------------------------------------------

